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Zappa's Mothers give flawless show

By John Wendeborn
Of The Oregonian Staff 

Frank Zappa has always had the musical connection to his work. With the Mothers of Invention for the past several years, Zappa has created weird sounds and goofy absurdities, as sort of a parody or satire, even ironic version of the rock scene. 

If anyone in the music business has more of an imagination than Zappa, he has yet to surface through the layers of good and bad ideas. He's been the uncrowned king of fun, Zappa has, and listening to his stage rap always has to be done with tongue in cheek. 

Zappa and nine musical cohorts played the Paramount Northwest Saturday night in an hour-long show of superproduced music more into jazz than into other recognizable musical pattern. 

There was some flurry of rock activity from the band but for the most part, the concert was contemporary in concept and in execution. 

And it was excellent. Zappa has not taken merely the styles of Chicago and Blood, Sweat and Tears and made an amalgamation of them, he has gone several steps further. What the band did Saturday was highly sophisticated modern music with improvisation filling in the spaces in the tight arrangements that would make many modern musicians run for cover. 

Zappa's people were flawless, there wasn't a note or a beat missed by the six-man brass section and rhythm trio of guitar, bass and drums. Zappa also played guitar. 

There was a definite feeling that humor had been diminished by this edition of the Mothers. Gone are the two singers who once toured with the band. Gone are most of the parody bits, although Zappa did inject just enough fun by opening with a tune about a Montana rancher who raises dental floss. He sang "Cosmic Debris" and did a talking story that originated Saturday afternoon sound check, called "Tycho Brahe," which may find its way into the repetoire; It was good but needs some polishing. 

The rest of the music was without lyrics but loaded with bright ensemble playing and solos. The brass section included a tenor man who doubled on trombone, two trombonists, two trumpets, one of whom was Gary Barone, a recognized jazz player, and another reed man who played baritone sax, baritone oboe (that's right) and other reeds, all with perfection. 

The music swung at all times and was kicked along by the energetic rhythm. 

Zappa himself looked as if the stage act has become a drag, however, and seemed to take what a few rowdies in the crowd had to say too seriously. Most in the opening show crowd were on his side and really enjoying the musical side of the Mothers. About a dozen youths were unable to contain their desire to "boogie" (what were they doing there in the first place?) and this apparently bugged Zappa. 

By responding to their cries, he was egging them on, causing more discomfort among the majority in the audience who were on hand to hear Frank Zappa. 

The opening band was Ruben and the Jets and this eight-piece band played a group of old rock and roll tunes in a flashy, tight and talented manner. THAT was the boogie band. 

